YTO BARRADA

tity which is changing, and an emblem of the victims of the fierce contradictions w
characterize contemporary society. It is an accusatory message of social and political b
and an analysis of reality entrusted to the poetic beauty of a flower. For Barrada, in
art can take a political stand, as long as it remains faithful to aesthetics and true to 2
discipline. It is not, therefore, just a landscape that we have in front of us, but a declarai
of intent: our attention is captured by the narrative elements which tell of the history of ti
place and which induce us to reflect on themes of man and the earth.
The photographic Déjéuner sur lherbe is reminiscent of the homonymous painting b
Edouard Manet, which is set on the banks of the Seine at Argenteuil, for its stage setti
and for the rich transparency and luminous contrasts which create a truly enchantin
matic harmony. Taking the place of the model Victorine Meurent, Gustav, Manet's bro
and the Dutch sculptor Leenhoff in the center of the impressionist’s painting, in Ba
version one looks onto a group of women from behind and children playing. The imag
not quite as idyllic though: the presence of paper garbage thrown carelessly on the g
brings us back to the reality of a modern landscape.
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