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In Andre Teching™s fibm Changing Times (2004)
a Frenchman visiling Tangier is with a former
giritriend when her car Breaks down in an Bo-
Lated wateriront anea. As they walk along a clifi
they ane startied o endourter refugees camped
f i Erees, waiting Tor an opportnity to cross
i Stradt of Gibraltar - 3 shining. deceptively
benign-looking ribibon dividing Moroton from (he
shores of Spain. When the man says, This is the
st stop before Paradise’, his remark reflects the
mmagnitisde of the strait’s promise of sahation,
But he is surely aware of the danger in stone for
e “hurmi ones’ whio iy (0 traverse it Téchind
s bammiers, real and imagined, between
Morth and South with quicksilver camerawork

Chad eChoes fmoliors a1 Stake in s namabies.
But im phofographer Yio Barrada’s mowrnfully
claistrophobic “The Strait Progect: A Life Full of
Hobes" (1998-2004) it & the absence of such Musd
miovemnent that s most acutely felt. S2illress and
siagnation pervate (he series, which attempis (o
invoke Tangier as a oty corsumsd and hollowssd
out by the desire to escape.

Just as the Sonoran Desert has been a deadly
lure for cowntless Metcan ‘llegal’ immigrants
looking for greater sOonomic ORIty in
Worh Amanica, 50 the Strait of Gibraliar, ciosed
since 1991 to passage by Alricans without vias,
has a Llarges-than-iife presence for thse sulther-
ing globalization's fall-out. Noting that in both
French and Arabeg §hes word Tor “strait’ (onngbes
CoMUrCtion of destness, Banrada has written, *) try
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b Emprte Ehee e oyl charsiier of the sirait

through a series of images that reveal the tension
whisch restiesshy ansmates the wreEts of my home

boment - Bewesent IR allegoaical nature and immed-

Lilar ogheer phobographers who nas

ELnospesan aind mon-Eurodean Cull e oS
‘inveniores xnd typologies” in an effort o avold
the pecturesque, but her approach 15 deckdely
dark and emaionally and poltically engaged. Al-
ihough they may seem at first glanoe intemiionally
hanal, e ursspeciacular images of subjects such
a5 abandoned comstnacticn sites or objects at a
flea market ane mone metaphorical than distanced

Warry of the photographs are squarne, a format
ihat encownages a sense of stasks even in images
that capiure mation, a5 in Ceuta Border - iegaily
Cresging rhe Border ialo the Spandsh Enclave of
Cewra (1959), Movement ks more palpable in Le
Détrodl - Avenue o Espagne (The Stralt - Spanish
verue, 20000, an overhead ot of pedestrians
trying to cross a wide strest. The centre of the im-
ape s taken up by blank xsphalt, while the paople
- at the fop of the frame a group of wosmen, it the
bofiom & young man holding a large model ship
that chrgunes hés face - seem pulled toward the
edges by centrifugal lonce. A figure fior the strait’s
psyvcholopcal and metaphysical power, the street,
wittrie very name evokes Eurppe, ks mesmerizing
I s esmpiaine<s and resmiled 3 roshing river. See
eral phatographs depict walls: cne simply shows
wallpaper with an alpine soene. Les resonant M a
shot of the sky S6en Inom irdide a rusty container.

Whedher sitting. playing. embracing or eating.
marry of the pecple depicted eem 1o sink into
thee imagis as if inlo quicksand, dead welght in
Barrada’s careful compositlons. & few, on ihe
oAher hand, seem wiightless. Fates are often
hichchen, sugpesting numbiness, koss of agency o
a will to depart or disappean a plastic bag blocks
that tace of a factory worksr lunching in a sterile,
Muonesoend-it cantesn: a girl playing jacks faces
 tiled wall, hier Back (o the photographer: two
girks form shadowy, pesticulating sShouettes in
front of an iluminated advert for o crusse ship
Thie sheow includied a pair of videds: in the more
peakgriant of the two, The bMag 20074, a man
styiimg hurmsaed | *Sanbad of 1he Saral’ pericrmes with
shapdash llaix, half-heartedly hiding the artifice
beehined his tricks.

Phofograpis irom Barrada’s Hus’ senies
{00 3) depict detalls of brightly coloured loges on
a5 Thad travel Betwesisn MoroooD and Europs., &
commentary by two local boys accompanies the
images. One vehicle ‘goes directly 1o Portugal,
non-siop. Nazarenes, old and young. Parks in fron
ol the shrimp factory, One guand, buf since ke in
charge of ik whole area, he CanT W88 FeryThng
all chee ieree, Chirrdh i the middle pndiers the floor-
hoands. These wivo have papers go ke the bus.'
In Eher weords the sudfering that i never dinectly
represenied in ibe photographs B hand to miss,
Kisdin M. Jones




